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Sebuah genre dapat memberikan bentuk, sifat iconic atau suasana dalam setiap 
film. Mulai dari pemilihan warna, properti, kostum, dan elemen lainnya yang akan 
masuk dalam frame. Set dalam film merupakan salah satu aspek penting dalam 
sebuah adegan, suatu set dengan penataan yang benar dapat memberi tahu banyak 
cerita mengenai latar tempat, waktu, dan kepribadian seseorang dalam film. Tidak 
lupa, sebuah set juga didukung oleh background karakter dalam film. Genre 
romantic comedy memiliki beberapa konvensi untuk menimbulkan adanya gaya 
atau ikonografi genre tersebut, salah satunya adalah teori green world. Teori 
green world membahas mengenai sebuah ruang mimpi yang dibuat oleh karakter 
yang tentunya akan memengaruhi rancangan set dalam film. Dengan pemilihan 
dan penataan yang tepat, tata ruangan dapat mencerminkan karakter dan tema film 
tanpa adanya dialog. Maka dari itu, pemilihan properti dan desain untuk tata 
ruangan sesuai genre nya sangatlah penting untuk kebutuhan film. 
 
Kata kunci : production designer, set, properti, character, genre, romantic 




A genre can give a characteristic, iconic look or atmosphere in every film. 
Starting from the selection of colors, properties, costumes, and other elements 
that will be included in the frame. The set in the film is one of the important 
aspects in a scene, a set with the right arrangement can tell a lot of details about 
the setting, time, and the character’s personality on the film. A set is also 
supported by the characters’s backstory in the film. Romantic comedy genre has 
several conventions to show a certain style or iconography of the genre itself, one 
of them is the green world theory. Green world theory is described as a space 
created by a character’s dream that will certainly affects the set design in the 
film. With the right selection and arrangement, a room or space can reflect the 
character and the theme of a film without a dialogue. Therefore, the selection of 
property and design for a set according to its genre is very important for the 
needs of the film. 
 
Keywords: : production designer, set, property, character, genre,romantic 





LEMBAR PERNYATAAN TIDAK MELAKUKAN PLAGIAT .................... II 
HALAMAN PENGESAHAN SKRIPSI ............................................................ IV 
PRAKATA ........................................................................................................... IV 
ABSTRAKSI ..................................................................................................... VIII 
ABSTRACT .......................................................................................................... IX 
DAFTAR ISI .......................................................................................................... X 
DAFTAR GAMBAR ........................................................................................ XIII 
DAFTAR TABEL ................................................................................................. 1 
DAFTAR LAMPIRAN ......................................................................................... 2 
BAB I PENDAHULUAN ...................................................................................... 3 
1.1. Latar Belakang ........................................................................................ 3 
1.2. Rumusan Masalah ................................................................................... 4 
1.3. Batasan Masalah...................................................................................... 4 
1.4. Tujuan Skripsi ......................................................................................... 4 
1.5. Manfaat Skripsi ....................................................................................... 5 
BAB II TINJAUAN PUSTAKA ........................................................................... 6 
2.1. Production Designer .................................................................................... 6 
2.1.1. Pra Produksi ...................................................................................... 7 
2.1.2. Produksi ............................................................................................ 8 
xi 
 
2.2. Konsep Artistik dalam Film ......................................................................... 8 
2.2.1. Tata Ruang ........................................................................................ 9 
2.2.2. Properti ............................................................................................ 11 
2.2.3. Warna .............................................................................................. 12 
2.5. Karakter Tokoh .......................................................................................... 16 
2.5.1. Fisiologis ......................................................................................... 16 
2.5.2. Sosiologis ........................................................................................ 16 
2.5.3. Psikologis ........................................................................................ 17 
2.6. Representasi Tokoh .................................................................................... 17 
2.7. Genre ..................................................................................................... 18 
2.7.1.  Elemen Dalam Genre ..................................................................... 18 
2.8. Genre Romantic Comedy ........................................................................... 20 
2.8.1. Konvensi Genre Romantic Comedy................................................ 21 
2.8.2. Green World .................................................................................... 23 
2.8.3. Masquerade ..................................................................................... 24 
BAB III METODOLOGI ................................................................................... 26 
3.1 Gambaran Umum .................................................................................. 26 
3.1.1. Sinopsis Film ................................................................................... 26 
3.1.2. Posisi Penulis .................................................................................. 28 
3.1.3. Peralatan .......................................................................................... 28 
3.2. Tahapan Kerja ............................................................................................ 28 
3.2.1. Tahap Pra Produksi ......................................................................... 29 
3.2.2. Tahap Produksi ............................................................................... 38 
xii 
 
3.3. Acuan .................................................................................................... 38 
BAB IV ANALISIS ............................................................................................. 41 
4.1. Konsep ....................................................................................................... 41 
4.2. Teori Green World Beni ............................................................................ 42 
4.3. Teori Masquerade pada Karakter Beni ...................................................... 45 
4.4. Teori Green World Bona ............................................................................ 47 
4.5. Teori Masquerade pada Kostum Bona ...................................................... 51 
BAB  V PENUTUP .............................................................................................. 54 
5.1. Kesimpulan ................................................................................................ 54 
5.2. Saran ........................................................................................................... 55 













Gambar 2.1. Viola Menyamar Sebagai Thomas Kent .......................................... 25 
Gambar 3.1 Moodboard Visual ............................................................................. 34 
Gambar 3.2 Lokasi Set Asli .................................................................................. 35 
Gambar 3.3. Floorplan Dapur ............................................................................... 36 
Gambar 3.4 Floorplan Ruang Tamu ..................................................................... 36 
Gambar 3.5 Test cam Bersama Tim Inti ............................................................... 37 
Gambar 3.6 Desain Counter Dapur ....................................................................... 38 
Gambar 3.7. Welcome to Waikiki (2018) .............................................................. 39 
Gambar 3.8 Isn’t it Romantic ................................................................................ 39 
Gambar 4.1. Set Ruang Dapur .............................................................................. 42 
Gambar 4.2. Properti Dapur .................................................................................. 43 
Gambar 4.3. Dekorasi Dinding Dapur .................................................................. 44 
Gambar 4.4. Adegan Dream Sequence ................................................................. 44 
Gambar 4.5. Set Ruang Dapur .............................................................................. 45 
Gambar 4.6. Properti dan Dekorasi ....................................................................... 46 
Gambar 4.7 Adegan 2 ........................................................................................... 47 
Gambar 4.8 Meja Rias Bona ................................................................................. 48 
Gambar 4.9 . Properti pada Meja Belajar Bona .................................................... 49 
Gambar 4.10 Properti di Sekitar Tempat Tidur Bona ........................................... 50 
Gambar 4.11. Adegan 2 ........................................................................................ 51 
Gambar 4.12. Adegan 6 ........................................................................................ 52 
Gambar 4.13. Adegan 17 ...................................................................................... 52 
xiv 
 




Tabel 3.1. Keterangan 3D Character Beni ........................................................... 29 























KS I: FORMULIR PENGAJUAN SKRIPSI .................................................. XII 
KS II: FORMULIR PERJANJIAN ................................................................ XIII 
KS III: FORMULIR BIMBINGAN ............................................................... XIV 
KS IV: HASIL TURNITIN ............................................................................. XIX 
LAMPIRAN A: ART BREAKDOWN ....................................................... XXIIV 
LAMPIRAN B: SKETSA FLOORPLAN ART ........................................... XXV 
LAMPIRAN C: DESAIN AWAL DAPUR ................................................. XXVI 
LAMPIRAN D: REFERENSI DESAIN SET ............................................ XXVII 
LAMPIRAN E: TIMELINE DEPARTEMEN ART ................................. XXIX 
 
 
 
 
 
 
 
 
 
 
 
 
